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ABSTRACT

The element of Time is considered one of the myg=striant narrative elements that are connected lex® In fact, the
relationship of Time with Place stems from the ittest there is no place that is devoid of Time. Thecept of temporal
formation is concerned with the different tempat@mhensions that combine in the fabric of the ficdibwork to formulate
the narrative text temporally. The narrative evdmiwever, constitutes "a sign that indicates thenhn existence as it
seeks to provide harmonization and coherence oftéie and consequently, it works on achievementhefnovel
integration. With regard to this inseparable conti@t between Place and Time Abd al-Wahab Zaghdaintaias that
"the connection between Place and Events is coratii@s it is impossible to imagine the occurrentevents separate
from the places in which they occur, and out ofrée® define the relationship between these tvemnelnts, it is possible
to see the action of the characters in terms o€tion and indication of the development of storyiveen the beginning
and the end. In this way, the parts intertwine igplay the unity of the narrative text. Therefdres novel deals with Place

as a datum and a basis for the progression of event

Place in the novel is one of the channels of theeligts to reveal the event and its atmospheres. fithional
place achieves standardization of the atmospheraghich the events take place, which deepensdit tlaums, the place in
the novel is able to reveal lots of indications ttteae related to the character and the prevailingyghological
atmospheres. Therefore, Lutman looked at the dvemt the perspective of the character's crystalima as a behavior,

and an action that is practiced within the narratitext.

KEYWORDS Novel, Time, Place, Spatiotemporal, Event, StregtlEvent, Techniques, Stream of Consciousness,

Narrative Art
INTRODUCTION

Time represents one of the fundamental elementwtoch the narrative drtis established. If literature is considered a
temporal art, if we classify arts into temporal apatial, the narrative art can be considered thst#ime bound literary
genré.With the development of the modern novel, the irtamece of the Present Time increased with regarthéo
novelist, and some women novelists left the varjpast-tense forms, and resorted to the employnfahedPresent-Tense

forms. Besides, other novelists started takingcticse of life to be a novelistic time to be an afigive fictional time to

Y utman, Yuri (1986)Mushkilat al-Makan al-FanniTr. SizaQassem. CairblajallatAlef. p. 88.
2Meyerhof, Hans (19725l-Zaman fi al-AdabTr. Asa'dRazoug. Cairo: Mu'asasatSijil al-Arab33.
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the very long period of the life of the human beingpich is likely to expand over the life of therhan being from the
beginning of his childhood till the end of his life

Time in literature is not considered a rational@gpt but a part of the vague background of expeeieor a direct
datum of one's conscience, in the sense thatpitiveite, personal and subjective, or as some srays: psychological,
which means: subjective. These terms do not mestnaté think about the time that we experience direct present way
because there are other known ways for thinkingiatime that work on building a concept that is spécific to time or
can be defined by experience, which is a generpctite concept. It is Time in physics, which isramommon time,

which we measure by the use of watches, calendarsther tools.

This general perception of Time is also reflectadhe perception of the writing self about its piosi in society.
In other words, a multiplicity of perceptions ofifié have grown out of this conception. With this tiplitity of directions
among women writers, their senses about themsehdtiplied, and consequently their senses abouteTinultiplied.
While Time for some of them means the extendeds|ifen and the flowing moment that is connected thi¢ghsubjective
experience, it can mean for others their '‘perforregrand the status of the Self for them as beaoore connected to the
status of Time, which means that the changes that taken place in the status of Time have nedgtaféected the status
of the Self, especially that we find this statuteitwine with the most meaningful personal relagtups. This can be

exemplified by the effect of the social perceptadoout Time on the status of the Self and its valueng women writers.

Meyerhof (1972) maintains that Time is more genaral comprehensive than Place as a result oflésaeship
with the internal world of impressions, emotionsl dimoughts. Meyerhof's attitude indicates the extéihis psychological
awareness of the amounts of emotions and excitantleat are projected on the character, and whinhbeafound in the
woman's novel, and consider Time to be connectéf thé internal world of the characteBesides, B. S. Davies (1996)
maintains that the experience of the human beitly Wime differs from his experience with Place ,Tase is considered
one of the simplest semblances of life. It floworganeously into the depth of our consciousness defthes our
perceptions, attitudes and language. Time is ctenaed by its structure, which occupies the simpbasic ranks, unlike

Place, whose structure is subject to observati@asarement and abstraction, far from the farfliliar

Embodiment of Place in the novel differs from thmbediment of Time. Place represents the backgrannd
which the events take place, while Time is represkin the same events and their development.nifeTiepresents the
line in which the events move, Place appears anlithé, accompanies it and includes it. Place ésftame in which the
events take place. Besides, there is differencedsst the manner in which Time is perceived andnth@ner in which
place is perceived. Time is connected to the pdgdiral perception, while Place is connected toghgsical perception,

and the psychological perception is likely to pobjen physical things in order to clarify them angress thefh .

However, the women writers' styles varied in ttatempts to stabilize the Present and its lengtirder to deal
with a short section of lifespan. The novel or thain character can start the novel with the PreSense verb and try to

rehashing and reliving the past. The novel or tlnnsharacter can also employ the Past by narratisgction from life,

3 .

Ibid., p. 10-11.
“Davies, B.S. (1996)l-Mafhoum al-Hadith li al-Makanwa al-Zamaiir. al-Sayyed Ata. Cairo: al-Hay'ah al-Missriyafahma li al-
Kitab, p. 11.
*Qassem, Siza (1984Bina al-Riwaya. DirasaMugarena li ThlathiyatNajib Maliz Cairo: al-Hay'ah al-Missriyaal-Ammali al-Kitab,
p. 76.
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and when she returns to the Present or to hesddfreturns to the use of the Present. Thus, wehae¢here should be a
starting point from which the novel should statieThovelist chooses the starting point that shédden, which is the
Present point of the character, and then she patgest of the events on the timeline of the padtthe future. After that,
the text of the novel moves resumes its directidn bne direction but it might sway in time betwdemsent, Past and

Future.

If the Self confers its sense on Titthis sense can change according to the man's@bsed presence, where
Time is seen positively in his preseri@éis can be illustrated by what happened to Farthes heroine of Imra‘a Inda
Nugtat al-Sifr/ Woman at Zero Point, when she lbsahim, the only man whom she loved in her lifé/¢' talked about
everything on that day... | talked to him and heddlito me... | became like someone who seized thedworhis hand,
and the world expanded in front of my eyes; algshshone brightly in a strange light; even the commueue of the

restroom shone in my eyes".

After his engagement to the daughter of the ChairofaBoard of Directors, her life turns upside dowinheard
sounds that ring in my ear: He got engaged to ¢hgkiter of the Chairman of Board of Directors... ptkevalking along

u8

the street; my eyes did not see; my tears on ng/flawved and dried... | did not have such a pain ynlifie"°. The writer's

Self did not yet get rid of her psychological amdmomic dependence on the man.
Formation of Time in the Spatiotemporal Environmentin Nawal al-Sadwai's Novels

The time that is discussed in the four novels efdtudy, Imra‘ah Inda Nugtatal-Sifr, Suqut al-Imdamnat wa Iblis, Zena,
is called 'Overlapping Time'The Character's overlapping time that occurs eetvthe Past, the Present and the Future in
a-Sadwai's four novels makes the present abseatway that confirms the fear of the female charaofethe Future,

which is connected to the Past, and makes hereghersystem of chronological linear sequentiatoaf time.

Overlapping Time is considered one of the most jment features of the novels of stream of consciess. It is
a time in which future, present and past overlap e@rchange places at the time of narration in aimlé@rdicate and reflect

the extent of distraction and confusion that tharabter undergoes.

Probably the events of the novel and their monaisrsequence throughout the narration turns thesreirsingle
structure that is based on a monotonous systermthakes their temporal direction ordinary, but biegkhis consecutive
temporal line into temporal overlapping intercortigats in Place is something that sounds new, artieasame time is
considered a rebellion against the familiar linearrative approach. Interruption of narration thatongs to the present
time, and narration of past events, depending ertébhhnique of flashback that the narrator impaseils acceleration
towards the future is a contribution to expandimg patch of narration and its area, let alone ¢fa¢ufe of variation that
this temporal interruption creates through its iplétinterconnections. See: Ma'inMushtaq (20B&Jakiyat al-Fada' fi

Jasad al-Riwayaal-Shariga: Dar al-Thagafawa al-I'laam, p. 33.

% al-Asal, Njibeh (1981)Kul Hathali li Annaha Hawa'Cairo: al-Hay'ah al-Misriya al-Amma li al-KitabP8; al-Asal, Njibeh (1962).
Daggat al-Ajras Cairo: Roz al-Yusuf. al-Kitab al-Dahabi. p.47.

"Merhof, Hanz (1972). p. 41.

8al-Sa'dawi, Nawal (1979)mra‘ahindaNugtat al-SifrBeirut: Dar al-Adab, p. 92-95.

%al-Zaman al-Mutadakhil/
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Inimra'ah Inda Nugtat al-Sifr, Fardos says: "l diat know in my life such a pain. When | was a ptost, my
pain was less severe; it was more imaginary thah Yéhen | was a prostitute, | was not myself, andfeeling was not
my feeling®®In Suqut al-lImam, she says: "I was not the daugsftéornication and they called me at the Childseiome
‘Bint Allah’, and no matter how much | lost my mesnd would not forget my mother's face. They sajdur mother did
not know loyalty to homeland and God and Imam, diedi faithless... | said before my blood leaves mydrénd my

memory gets lost:"My mother was not a traitor andfather escaped from her before | was borft..."

In Jannat wa lblis, the Narrator says: "...In the-wémor, her eyes saw thirty years of sadnes¥..Ih Zena, the
narrator says about Bdour: "Badriya does not undedsthis woman whose name is Bdour al-Damhirg feiar which

dwells in her womb since childhood; this fear thlag lives with in her youth and adulthood"®." .

This Time-Overlapping in what is said about FarBo#/ Alla/Jannat/Bdoor does not impede the existenicthe
structure of time-shift that the character expressdich takes place through her shift to the Rasitthen to the Future
and back to the Present in a way that indicateslap@ng of these times in the formation of thaaqa. Probably, the
cause that makes the character suffer from defin@rgemporal identity is her constant attempbtukifor a better life and
a happy home but she is faced by the opposite eraewife and an unhappy home. The image of theePtare — at the
Father's home and the Husband's home- is the sansi$e it reflects one track which is dominatedragculine and
manly features from which the central characterwdfered. Therefore, it is possible to look at Mha-Sadawi's novels

at several levels:

Overlapping of the Past-Time with Character's Rre$@me, and overlapping of the Character's Pre$ene
with the Time of the Past-Characters, and overlagppif the Character's Future and the Past of tleat-and overlapping
of the Character's Past with the Past of the Ckersend her incursion in the forward-looking wisibout the unknown

future of the event and the characters, too.

This Overlapping of Time is able to change the matf Place and work on its formation in a way tinaicates
loss of the complete identity of Time, as theradssequence of Time-Structure but there is deltbeoaerlapping of
Times that are called for by the situation and iy ¢haracter that suffers from a psychologicalrdisnand over-anxiety
(Fardos, Bint Allah Jannat, Bdoor), whose preseaicthe Place was the cause of that overlapping,aafihdamental

justification for the motion of the spatial positiin the character's mind.

It is also possible to notice Time-Overlapping ifBadawi's novels from the point of view of the itios of the
character's existence among the events. The ewpaises the Time that the character imposes, andditi back through
other characters in various ways that indicate dbming of the past and present and their mutuatlapping. The
significance of the central character lies in @gieval of the Times of the dead characters, wdb o existence except in
their retrieval and remembrance and the attempbdke a one-sided dialogue with them: (Fardos, byerebering her
father; Jannat, by remembering her GrandfatherGnacidmother, Bint Allah, by remembering her motlaed Bdoor, by
remembering her father). Therefore, Time in theat®is an overlapping Time due to the abundandatofe perceptions

that are captivated by the Past. The life of theseple appears to be suffering from the anxietyhef Place and its

10a1-Sa'dawi, Nawal(1979nra'ahindaNugtat al-Sifrp. 95.

Hal-Sa'dawi, Nawal (1987%uqut al-lmamCairo: Dar al-Mustagbal al-Arabi, p. 12.
123]-Sa'dawi, Nawal(1992Jannat wa Iblis Beirut. Dar al-Adab, p. 72.

13 al-Sadawi, Nawal(2009Fena Beirut. Dar al-Saqj, p. 238.
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confusion, which is a result of the confusion af g#xternal conditions that are connected to thereat Time.

Besides, the characters' search for the Futureeduarhing to it at the beginning of the novel isexgtially nothing
but another image of the Future forward-lookingonsand turning it into a destination for pleasarel refreshment of
wonder, but the characters are soon shocked irPthae that the Future is nothing but a place teeraber and to keep the
past memory that they lived in their first placaldime where they had their childhood and ancidatstyles. This time
overlapping between the Past and the Future cahsdered a philosophical overlapping as theselsanove through

their fast events to address the Future as a biadpr death and departure.

The indication of Overlapping of Time is connectedhe truth of the social life that imposes on liuenan being
his natural movement in time in order to live ateinal anxiety, through which he tries to breals thime pattern by
retrieving a past Time and prejudges a coming Ttimeugh a language that is dominated by the Pré&erd that sways
in a crisis that is originally overlapping.

In the novel Imra'ah Inda Nugqtat al-Sifr, the cleéegs overlapping appears between its Present @imde-uture
Time, and then the Past Time in the Scene of tie®Pin the Present Time, when Fardos talks abeutife and future,
and then we return back to the Past, which wasanmitable reason for this depressive Future abdutiwthe central

character talks.

In her novel Imra'ah Inda Nugtat al-Sifr, NawalSadawi resorts to the "dream” in an aim to retrithes Past,
even if the dream in itself is considered a corisestape from the burden of reality but, for hérpérforms a
psychological function that is connected to the ma@isms of consciousness and unconsciousness, ateclikely to
create a mythological or metaphysical atmospheat tlan serve as consolation for the bitternessealfity. Fardos
says:"Sometimes, | imagine that | will be a dodtothe future or an engineer, or a lawyer or a @itfg Besides, we find
in the novel that the Self has crossed the hard avathe day when she possessed her Past, tighienegtip on it, and
was managed go beyond it, and on the day whenettiges the young girl, the young suppressed Fartide her, to talk

about what happened to her in her childhood whetlitbrher uncle or with Muhammadain.

Only then could she connect what had been discoediethe door was opened in front of her for theosons of
the Present and the projects of the Future, buiphesession of the Past was not available to higrlpnits exposure
through its retrieval and uncovering, but also wkka was given her awareness and bravery, andiedvts@ suppressed

and the unspeakable things.

Al-Sadwai here revives a kind of unity among thenxsmous and unconscious operations. She re-gathers
pieces of the alienated and externally disconne8tdtflunder the effect of the cruelty of shockingeriences and their
constant threat to the Self; "because if these rexpees are suppressed or forgotten, they getiioste history of the

conscious person and his identity, though theyinaatformulating his character and forging his ohgst®

Fardos says in the novel Imra'ah Inda Nugqtat at-Sifsit cross-legged, and between my legs them kneading
pot ... I do not know that my smock (jilbab) has es@d my thigh until | see my uncle's hand move staavid touch my

leg and soon it climbs carefully and shaky ... he daing what Mohammadain was doing and even morel 8id not

14al-Sa'dawi, Nawal(1979mra‘ahindaNugtat al-Sifrp. 30.
BMeyerhof, Hanz(1992gl-Zaman fi al-Adabp. 67.
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feel that strong pleasure emanate from that unkremehknown place of my bein§"

This is what happens in Suqut al-imam, where wetlseeharacter's overlapping between its preser &ind the
future and then the past. The novel introduceste®e of running when Bint Allah escapes from #musgty men. Then,
Bint Allah talks about her present and then het,pakich was an inevitable reason for the arriviathee present, the

character's depressed and inevitable future ofe¢hé&al character.

The same thing happens in Jannat Iblis where wehgeeharacter's overlapping takes place betweseprésent
and future time, and then the past. The novel éuces the scene of al-Saray, and then Jannateetto the hospital and
then the operation of her recall of her past lifthwaer Grandfather and Grandmother and her hush&awtariya, and how
the Future result of the Past reached the Preiseat from which she starts talking about her depiogsand her suffering

till she reaches her dreary Future.

In my view, Nawal al-Sadawi realizes the disruptibat occurs to the Self under the effect its s#fjiar from her
previous position within the family in the novelndat wa Iblis, which causes its split into scatieiragments under the
effect of the discontinuity within her conscioussiend within her meaningful relationship betweea Bast and the

Present.

Therefore, we find her trying to return the unitiytbe Self, and amend the disruption that existhiwiher by
ruminating the past by returning to it, and gathgiit inside the Self, or, in other words, seizthg time and the identity
of the Self through reconstruction of the past bgking and imagination. Jannat, the heroine of damva Iblis, was
seizing the time and the identity of the Self bynswoning of the past through imagination and remamte of the past
events of her life at her Grandfather and Granderghhome, and her life with Zaccariya when they rgarried: "Her
eyes meet his eyes in a long look at al-Andalug.PErey were sitting and he held her hand betwéerénds: Jannat!

Yes! Are you dreaming? Yes. What are you dreambayg my love? Write me a love-lett&t

In Zena, we read about a reality that is similarthe reality we read about in the other novels. Tibgel
introduces a scene from Bdour's life as a wife adcariya al-Khartiti and talks about Bdoor's lifedeher Future, and then

it returns to the Past, which was an inevitablsoedor a depressed future that hits the centialactter.

Thus, Nawal al-Sadawi breaks away in her novelsftioe traditional form of the novel. She stops catting to
the method of direct narration that is based on wed-known chronological sequence and adopts noofologic
sequence, and moves in a known space - the Présaiher phases, she goes back and opens théncoftde Present,
which was put as a frame for the novel. Time dagshesitate to infiltrate, once to the far Past #re other to the Near
Past. He describes it and moves to the Futurek® ¢ff some events and insert them into the spddfeo Present
according to the requirements of the dramatic stirecof the novel. The truth is that the non-chtogial sequence helps

in showing some hidden aspects from the heroiife,sthether they are related to the Past or tharEu

It is noticed that the heroine is strongly connédtethe Past because she resorts to retrieving sttitudes from
her past life with which she might face the urgdifficulties of the Present that have certainlyutsted her. The technical

means that she adopted in that process is theitgehaf ‘flashback’. Through recall and return heaids, we get to know

1831-Sa'dawi, Nawal (1979jnra‘ahindaNugtat al-Sifrp. 18-19.
17al-Sadawi, Nawal(2009Fena Beirut. Dar al-Sagqi, p. 68-69.

| NAAS Rating: 3.10 — Articles can be sentaditor@impactjournals.us




Formation of Time and Structure of the Event in the&tiotemporal Environment: A Comparative Study 95
of Nawal al-Sadawi's Novels: Imraah Inda Nugtat &#fr, Sugut al-Imam, Jannat Wa Iblis and Zena

the past of the character and its attitudes atheutiata of the Present in the novel. Thus, intéisebetween the Past and
the Present helps to point out the deterioratiagitr condition of the central characters (Farddst Blla, Jannat, and

Zena) and clearly reveals her nostalgia, which gntaes for her escape from the painful Present.

The heroine's summoning of the Past Time represeritss situation her imaginary escape from thi diethe
Present as the Past, with all its pains, is consttithat leafy oasis where she resorts whenevardyehological condition
worsens in the desert of her present painful lfeerefore, | argue that probably the artistic técinaspect that

characterizes Nawal al-Sadawi's novels most iskided mastery of the Time Game.

The main character in the four novels (Imra'ah Ihkdmtat al-Sifr, Suqut al-lmam, Jannat wa Iblisgd &ena)
works on stabilizing the Present from the beginnifighe novel through the employment of the Firstd®n-Singular
narrator. Then we see that the character retrithe$ast in order to crystalize the crisis thdivés in the Present, and
when it returns to the Present or to its Self, wel fit using the Present. Thus, we see that Timeevgabetween the
Present, Past and Future. By the use of the Pasteerb, the character starts retrieving itsdifeing an ordinary limited
period of life, and sometimes it extends to thet Ragive flashes about its childhood, and thearret to the Present, and
tries to refer to following events. It also delibly chooses to display the sensory content optesent moment within
the folds of the text, and by the use of the tegtmiof associations, it retrieves the Past, depgridithat on the interior
monologue technique, which is likely to introdube tnternal condition of the character's Past am$dht. Time in that
adopts the color of the emotional condition of tieamtral character that suffers from the separaifathe other/man from
her®,

After her separation from Ibrahim, Fardos, in Imhalinda Nugtat al-Sifr, says: "l gave to love etiaing | had,
and handed it myself without weapons without dedensl wanted nothing except that love rescue me lzexbme
myself..."*. Jannat says in Jannat wa Iblis, after she dissoer husband's treason: "she was running, hédc Wwas
towards him and her face towards the horizon. Stshed forward... she passed the path in one jumglantded down

the ladder running. The "Fiat"ran quickly... she $w eyes in the mirror of the car. Thirty yearpain'®.

Bdoor in Zena, after her decision to leave her hodb"Bdoor al-Damhiri feared separation or divoocaleath;
she might carry her bag and go alone in the endieksown road. Bdoor pulled herself from the eyehaf universe and

God's staying up eye. "

The novels of this study show Time as a positidraahe that depends on summoning the Past and ciimgétc
with the reality and the Present. Besides, thegtasthe impact of Time on Fardos's destiny, whioetd by the Fatalism
of Time from Fardos, the village girl, to Fardadse tProstitute, who takes up prostitution as a cathe destiny of Bint
Allah, who turned by theFatalism ofTime from a paebild at the Orphanage into the chased BintAllapws accused of

Bsawsan Naji (2002) says: "All women's feminist risv@re considered artistic attempts to embody teanimg of escape from the
reality of time and place. The novel expressesdieatre through its content and the artistic foiwo, The novelist mostly writes using
the first-person-singular, who retrieves the pasam attempt to escape from reality. Besides, attdtive development of the feminist
novel, we witness a style that focuses on the ptesement and focusing on this moment is considesedpe from constant change in
time and place, in an attempt to seize that etgureaent moment and through it, to achieve chanbere Time fades and fully focuses
on the center of the moment. Here appears thelairéarm in the structure of the story where the eppears to be the beginning, too,
as we see in Imra'ah Inda Nugtat al-Sifr. See: $dajisan (2002)al-Marah al-Misriyawa al-Thawra. Dirasa Tatbigiya fidab al-
Marah. 1% ed. al-Majlis al-Ala li al-Thagafa, p. 247.

19%l-SadawiNawal (1979)mra'ahindaNugtat al-Sifrp. 95-96.

205)-SadawiNawal (1992)annat wa Iblisp. 69-72.

2131-Sadawi, Nawa. (2009¥ena p. 294.
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murdering the Imam; and the destiny of Bdoor, wéer$ everything, into Bdoor, who no more takes if@@araccount, and
ultimately, separates from her husband. In this,Waye becomes one of the heroes of the novel gir@ummoning the
Past and connecting it with the Present, and thralserving it (namely, the Time), in the charactey defining their

destinies.

Nawal al-Sadawi's focus on the present moment séers a mere self-attempt to achieve individuakcsgses
by the self that aims to forget the Past or fotbetprevious experience, and, at the same timeanscend it to the new
present moment, as we see in Imra'ah Inda NugtdtfralFardos did not wait for healing from the paif the love-
experience with Ibrahim; she aimed to forget thst [y entering the world of prostitution: "I reali that | got rid of the
last drop of sacredness in my blood... and | foundetfyopening my arms for the fascinating night andhming a song

that says: "I hope for nothing, | do not desiretaimg as | possess my freeddm"

By traveling on the Fiat car, Jannat intended tange and forget the issue of treason and nothsgg Bldoor, by
leaving her home, intended to forget the Past atdid of everything that is related to it. Themefowe see this Self race
with Time to escape from facing it for a secondyeesally that Time, in her view, became equivalenthe man, and
escape from it, is considered implicitly escaperfrine man, and conflict with it means conflict witile man, because
Time is not only connected to the character (sblf},seems to be woven in its psychological lifchelN the Self sees that
in its relationship with the man, it realizes tht has fallen in the trap of Time, and its cohfécno more unilateral but,
in reality, it is bilateral. In other words, the man her view, has become the Time, and vice vinsaer. Escape from it
or conflict with it is parallel with escape withettman or conflict with him. Therefore, the viewrefusal that she directs at
the man through exiling him from the text is pagblWith an implicit view that exiles Time from cansusness, too. Thus,
the awareness with the man might equate with avearewith Time, and the man in the writers' awarehegsomes Time
and its image becomes a source of different feglofgsadness or hope or waiting. What confirmsithtbat the more the
man is absent from the text, the perception of timeomes more absent, and vice versa. His pregetioe consciousness

of the writing Self through the feelings of hopeemory, and waiting becomes clearer in the text.

Sawsan Naji says: The importance of the Presentases for the contemporary writer due to the detstn of
the traditional model of the woman, which led to loss of the temporal position and affinity, ahd timitation of her life
in a limited period of time, and thus, her lonefiséncreased in the middle of this modern momebetmore with herself,
to retrieve her Past and explore the axis of thesemt times. Therefore, the novel deliberately $esuon "the present
moment" where we see that it extends its sensameab and its proliferation within the work. Thike time of the novel
starts dealing with a very short period from tliedpan of the character, which might exceed oneodgart of it, and by
the technique of association, flashback, and iotarionologue that depends on a psychological inceim the Present,

the character is introduced with its dimensionthanpast, the present and the future, too.

Time is colored by the emotional state of the wrde the central character, and consequently, jitossible to
imagine the single moment as an elongated inftirite. Inside the consciousness a few minutes laeéylto turn into long
hours, and we might perceive a whole day as ifeitena few hours. In this way, it is possible td fee movement of time
in light of what we project on the course of conss and unconscious states. By that, the Pastrimgles with the

Present and turns into a self- sensory power witenisive density. Therefore, we can call this tygetime as:

223)-SadawiNawal (1979)mra‘ahindaNugtat al-Sifrp. 96-97.
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psychological time or interior time, and time irethovel becomes the human time.

Definition of Time is specific, personal and sulbjee: these words mean that we think about the tima¢ enters
our experience in a direct present way. Certaihigre is another way of thinking about Time, whiglbased on a concept
of time that is not specific, or subjective. Ittlee concept of Time in physics, which is represarig the letter Z in

mathematical formulas.

The Fictional Time varies in the feminist noveldahis can be connected to its artistic developmehere we
find the novel in its pioneering stage deal withreay long period that can cover a whole life of grexson or several
successive generations. With the development ofrtbéern novel, we notice increase in dealing wittoedinary period
or a section from a person's life to be a timetler novet’ Nawal al-Sadawi focuses on a few limited hours,civHiurn
into an elongated time in which we read about thiédbood and youth of Fardos, in Imra'ah Inda Natat-Sifr, and

Jannat in Jannat wa Iblis, and Bint Allah in Sugjeiimam, and Bdour in Zena.

We read that through the flashback, through whitghrtovel returns to Fardos's past. After that, Gsnetrieves
and recollects events in the prison and we sesthading in front of the doctor,who is listeningher in order to conduct

a research work.

Through flashback, the novel Suqut al-lmam retuonthe Past of Bint Allah, which is followed by etnieval of
events, where we live with her an experience otelay security men, who try to arrest her. Throl@shback, the novel
Jannat wa Iblis returns to the past of Jannat, lwtidollowed by retrieval of events where we livéh her in the Saray
and see her in front of the doctor, who is treas ih the Saray. Through the flashback in which rtbgel returns to
Bdoor's past, followed by are collection and reteof events, we live with her in Villa al-Khaititvith her husband,

Zaccariya al-Khartiti, and see him treating herlpad

Therefore, we consider the novel Imra'ah Inda Nugksifr one of the novels whose fictional timetkafor a
very short time. Its events start in the prisongrehthe imprisoned woman, the main character imthel, relates the
events of her life to the lady-doctor through flaatks and retrievals of the past: "Let me talk dod't interrupt me; |
have no time to listen to you. At six o'clock shdmthe afternoon, they will come and take me, inthe morning, | will
not be heré® The fictional time does not exceed a few hoursesithe heroine starts talking till they come toetdler to
the place, where the capital punishment will becated: "... the door suddenly opened and | saw a eurobarmed
policemen; they surrounded her and | heard onbeashtsay to her: "Come on! Your turn has come";wéBt with them
and disappeared forevét"Similarly, the novel Suqut al-Imam is considesetong the novels whose fictional time lasts
for a very short time. Its events start on a daghihand end at dawn, where Bint All relates therds of her chase
through flashback and retrieval of the past: "Om ltbliday's eve, after the long chase, and befavendone of them beat

me from behind. | was running in the dark and lagkior my mother...%.

3Naji, Sawsan (2002)al-Mar'ah al-Missriyawa al-ThawraDirasaTatbigiyafiAdab al-Mar'ah.S1ed. Cairo: al-Majlis al-Ala li al-
Thagafa, p. 234-235; Sa'd, Abd al-Aziz (1978)Zaman al-Trajidi fi al-Riwayaal-Mu'asseraCairo: Maktabat al-Angelo, p.36;
Meyerhof, Hanz (1972al-Zaman fi al-Adabp. 10-11

24al-SadawiNawal (1979)mra'ahindaNugtat al-Sifp. 10.

Bbid., p. 114.

%31-Sa'dawi, Nawal (1987%uqut al-lmamp.12.
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The voice of the Narrator opens the novels of ¢higly in order to narrate the novel in a periodioe that is
limited by the limits of the story. We find the Mator to be a research doctor as in Imra'ah Indatdwal-Sifr, a writer
and a journalist in Zena, and an unknown womam damnnat wa Iblis. The doctor meets Fardos in &hraida Nugtat al-
Sifr as a research doctor; the imprisoned womds k&r story using the first-person-singular prandu the past tense,
and at the end of the narration, which does natrtese than an hour, the narrator-doctor commemdsgives an end to
the novel mixed with her personal opinion: "I radg small car with a bent head. | was ashamed o&thgad my fear™.
However, in Jannat wa Iblis and Zena, the narmadorates the events using the first-person singadanm eye-witness, in a

very limited time, and then, the narrator ends auithany comment on the events.

To sum up, we can say that Nawal al-Sadawi focirsber novels on the present moment from the béginaf
the opening of her novels. We see her displayrd@uph her repeated introduction to it. Through &eployment of the
techniques of association and interior monologhe, gensory content appears, and the spread ofréiserp moment

appears through focusing on return to it in evexgtien in the novel.

The conclusion is that in Imra‘ah Inda Nugtat dt;Suqut al-lmam, Jannat wa Iblis, and Zena, alv@s leaves
the form of the chronological structure. We see e introduces the crisis of the central charéoten its climax in the
opening of the novel by the employment of the fipetson or the Present Tense verb. Then, in thé sestion, she
retrieves the dimensions of the problem, the ctiarand the environment. In the next section, sharms to her reality to
retrieve her crisis and her fall, her family andriemnment. Then she repeats the technique in thewimg section and

retrieves the past with a subjective attempt tdyaeathe heroine's character.

Thus, we see that the fictional form ranges betwaerking/ retrieving/ flashback or posing the peshlfrom
more than one perspective as an expression of dheus dimensions that the contemporary womanvisdi Such
structural aspects are likely to break the chrogiokl sequence as their dominant feature is coratiot on the tension
that accompanies the crisis but they introducectiss in its internal and external forms througipetition that deepens
our perception of the crisis in its entire shargnesd different reflections. Therefore, we see tiatstructural form is the
closest and most suitable structures to the natutee woman and the nature of introducing her gaaiband non-personal
problems as this form is able to express the fhtodns of feelings and emotions that the woman sneteality and on

the personal level, t6® .

Nawal al-Sadawi's focus on the central charactetrituted to reducing the external time into itsafinunits
(day, hour, moment, second), and therefore, wehsgehey express the passage of time and its adation with phrases
and sentences like: "at six o'clock sharp in therabon, they will come to take me; tomorrow mogaihwill not be here"
in Imra‘ah Inda Nugtat al-Sfftand: "Every day, day after day, year after ydartyt years, standing at night and waiting
for him" in Jannalwa 1bIf€, and: "I carried this heavy burden in my heartryafter year, twenty four years" in the novel
Zena®'Time here is connected to the character and is wav® the threads of her psychological life. Thetardosin

Imra'ah Inda Nugtat al-Sifr thinks surprisingly albthe way in which people live.

2731-Sa'dawi, Nawal(1979jnra'ahindaNugtat al-Sifrp. 115.
2Naji, Sawsan (2002al-Mar'ah al-Missriyawa al-Thawrap. 237.
2%31-Sa'dawi, Nawal(1979)mra'ahindaNugtat al-Sifrp. 15.
30al-Sa'dawi, Nawal (1992Jannat wa Iblisp. 111.

3lal-Sa'dawi, Nawal (2009Fena p. 13-14.
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Time in the woman's feeling is a sensory movembat toesn't submit to definition and limitation iass
wrapped with ambiguity and relative fluidity thatake it incomprehensible. Time here lost its objectneaning and is
woven into the threads of the psychological lifarttter, whose age is its private and subjective,tiand the woman's
age is a decisive factor in the woman's percepifdmerself and her crisis, too. The woman's vatubdr society is united
with her youth and beauty. Such look makes the wosnizeling of time unbearable, and therefore,yigng lady is in
constant conflict with time. She tries to overcointhrough having plenty of experiences and seidifeggopportunities
such as love, marriage, and motherhood. Fardos fsweh an attitude in Imraah Inda Nugtat al-Sifewlner uncle's wife
wanted to get her married to her old uncle: "Fargi@sv up, Sheikh, and she should get married. ksr snmarried till
now is dangeroud®. Jannat's Grandmother in Jannat wa lblis was awgwe her husband was cheating on her: "Her
Grandmother believed what was written in newspapeher husband abandoned her in bed when she retiehede of
menopause and secretly married a fourteen yeamgibfiBdoour, in Zena, was also aware that her huskzaxtariya al-
Khartiti was cheating on her. "when she smellsshampoo when he opens the door with the smell a¥ish gel, the
imported cologne from Paris, she knows that heahdate with a new girl, the trainee reporter of tlesvspaper or the
rising writer who is seeking popularity.>* Time becomes the defining standard of the wonfeeling of her femininity

and beauty.

In my opinion, Time is directly connected to theliindual and private concerns of the woman morée tea
political, social and economic concerns. The woregmls even these concerns an emotional touch asosimects them
with her personal issues. The woman does not seplaea positional concerns from her private orvidiial concerns and
therefore, time gains a decisive impact on her fliften the point of view of introducing viable sdlu that she was
waiting for or falling with them into a tragic etlat bear meanings of loneliness, isolation andesyyxsimilar to the ends
of al-Sadawi's heroines in Imra'ah Inda Nugtatii-Zena, Suqut al-lmam and Jannat wa Iblis. Tihe @f each heroine is
characterized by her loneliness, and anxiety anagic end that ends with their death at the erntti@hovel.

Time in Imraah Inda Nugqtat al-Sifr is consideredirgular time on the level of the total structurfetioe novel.
Circularity in it occurs according to the way in iafh the character appears in it as a searcherefo$alf in order to reach

the same place from which she started her s&arch

32al-Sa'dawi, Nawal(1979jnra'ahindaNugtat al-Sifrp. 42.

33al-Sa'dawi, Nawal (1992)annat wa Iblisp. 21.

34al-Sa'dawi, Nawal (2009%ena.p. 124.

35 Circular Time starts from a specific point of timed ends at the same point. This is a circulactine that gives a strong indication
of the writer's ability to understand the movemtatt the timeline enjoys as circular rather thaedr. This movement is intended to
convey the deep meaning of the rotation of thelEdne planets and orbits. This is the first lebef the second level is that the rotation
of Time in the novel is an indication of the chaesls helplessness in its attempt to depart arsegond the limit of time. Its rotation is
an indication of its motionlessness as it is a ati@r that does not break away from its time fraltsereturn to the beginning is its
source of helplessness. In other words, the ctara€the Circular Time is a disabled failing chaea@nd cannot reach its destination
or planned future. On the other hand, the circalpproach adopts a different way to make reconiciiatvith the pessimistic
implications of the direction of time towards dedilietzshe called this direction "the Eternal Retofthe Object to the Same Thing".
On thesecond level, the goal of the circular time of stream of consciousness character leads to achieaithing new, namely, there
is nothing except rotation and return in the sairection.

The feminist novel did not look at this kind of Téenthrough that vision which indicates its artistidechnical existence that is intended
by the writer, especially that the formulation d¢fé¢e requires time dimensions that are not corildily rotation, which is a symbol of
closure and isolation, as Gaston Bachelard argues. Beyerhof, Hanal-Zaman fi al-Adab p. 88; Bachelard, Gaston (1980).
Jamaliyat alMakan Tr. by GhalebHalsa. Bghdad: Dar al-Jahiz, p. 208.
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The novel starts with the scene of the cell: "Tikia real woman of flesh and blood; | met her @ahatir prison

a few years ago... she was sitting on the flooramtiof me; the cell-window was shut, the door wasts,

The novel ends with the scene of the cell: "A neaman of flesh and blood (Fardos), she is stitirgjton the
floor, the window of the cell is shut, the doorsisut, and | cannot but be awake, because the da®isuddenly opened
and | saw a number of armed policemen; they sudedrher... and | heard one of them say: "Come on..r ytou has

come. | went with them, and she disappeared froneyes forever®’

Thus, Fardos is the character of the circular ti®lee is a helpless character and suffers from &ituré to
achieve her goals that she had planned for. Chionlaf Time is in reality the circulation of thénaracter, which ends
from where she starts in order to retrieve throngh memory and monologue the causes of her start the place at a

certain time in order to return to the same place.

Therefore, in my opinion, if the circulation of tnimposes a life presence of the fictional charatteough its
feeling of failure and its non-circulation, the fauing that the character experienced in al-Sadavavels is only a kind of
her feeling of failure. The character's feelingltgd man's betrayal to her is one of the levelsxpfessing the betrayal of
time to her, as if by that she was retrieving hecient conflict with the new time via a non-stopntiouity that is
dominated by the ways of deception and betrayaictwbhe was exposed to in a time that is stillaliVherefore, Fardos
in Imra‘ah Inda Nugtat al-Sifrfelt that Time beteayher and abandoned her.

The problem of Circular Time lies in the naturetb&é event which is connected to the Place, whico al
turns to be a traitor and an is accused with regarthe character's consciousness, whose memotiyeoPlace has
become a memory of the painful event and the msgaerer shock that the character was exposeditpas if her
hatred to the place is hatred to the event thapéaed to her in it. Arrival of the character at glace from which
she started is only a drawing of the circular shapen the perspective of the external design of ibgel. Time is
nothing but another level of this arrival where theginning at the Place is, despite its ambiguityhie sense that the

nature of circular time tells about.

Sometimes, several temporal structures combinenerarrative section such as temporal-jump and deahp
coincidence, or time-reduction with jumping. Thisusture does not reduce the significance of thglsiunit but increases
its temporal structure. For example, the tempaigh-9n most fictional positions, besides jumping feequency or

coincidence indicate the character's retrieval ofrain event that is connected to the Place.

Therefore, we cannot separate between Time-steueunl Place despite the physical disparity betwleem. The
character might be the one who can combine thensepdrate them in order to express an internahe@fgoal, which is,
in reality, connected to the two things. Therefdriene stopped for Fardos, the central charactémiaha Inda Nugqtat al-
Sifr. Her marriage to the sixty-years old Sheikhhvieud unwillingly is just an indication that hertkre stopped, and her
hopes, ambitions and wishes that she dreamt abengt murdered, besides other events that she dliffieren due to the
treatment of her sadistic authoritative father abdence of her mother, and to Bayyumi and hisdgerape to her, and

because of a story of a failing love with Ibrahimey colleague at the company.

36al-Sa'dawi, Nawal(1979jnra'ahindaNugtat al-Sifrp. 13-14.
*bid., p. 114.
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The result was that Fardos hated all men. Simildhg accusation of the security men to Bint Alldte central
character in Suqut al-Imam, of killing the Imamgdamer persecution is an indication that her Fusiopped and her life
was destroyed. Zaccariya's treachery and betraydhnnat in Jannat wa Iblis is also an indicatibhey future and life.
These events constitute a murder of all her hopestébility in her married life. B door, the caltcharacter in Zena, and
her husband’s treachery and her betrayal of hebdnd is also an indication that her life and futstepped, which

compels her at the end to leave her home.

This type of Time Stop seems to be deeper fronpthiet of view of its connection to the psychologisaucture
of the characters but its danger lies in the nadfiiés intertwinement with Time-negation and iigitism. Its stop seems
to be a stop of the reality that the characterdljwehere she felt the everlasting Time and disapea of feeling about
the future and its developments. Everything camant@nd and lost its continuity. The characteidirig that Time has
stood still is an indication of the hidden actugdtiires of expression about its internal stop tdsvétiings around it. This
situation made her look at the stop of Time aplexe and discontinuity as a stop of her intermalbitions and thoughts

that she wished to achieve in society and life.

Therefore, the character shares the Place in tine Btop, which is an indication of retreat and demelopment
of the character, who had future ambitions thaedeaio continue. Thus, the stopping of Time in atl&wi's novels was not
separate from the events that led to her feelingaif stopping, which became in the end a stoppireyerything and only

of things that are related to Time.

The Time Stop that the character refers to is gmession of the Place Stop in its motion, its pesgion and its
development towards the Future, as if this Plagedlin the Past, and stopped at it. In Imra'ah Ndgtat al-Sifr, Time
stops at the moment when the Psychologist / theatarmeets Fardos, the central character in tls@micell: "... but |
did not continue, | found myself face to face whidr. | was stuck in the ground. | did not movealk &and | did not hear
my heart beat; | did not hear the sound of the whife he was locking the door, as if | died at finlst moment my eyes

met hers... and | woke up after secortls"

In Suqut al-lmam, Time stands still at the begign@i the operation of chasing Bint Allah. In Jannat Iblis,
Time stops when Jannat enters the Saray: "Therythigg stopped suddenly when she entered the ga# the birds
stopped twittering®.

In Zena, Time stops when Bdoor throws her newlyabloaby on the street to live after her with suffgrand
remorse and constant search for her on the rodwshéer sleep, she walks looking for her; she rodhesstreets and
neighborhood and narrow alleys; she stops at tleesdaf churches and mosques... if she did not opemy®s, nothing
would happen, and Bdoor would not know that she leaschild; she would not remember that she cahli@dvhether her
awake or asleep; she would not get up from her wegdhat midnight and roam the streets looking &, Bhe would not

tear her hair and slap her cheeké®.."

Indication of Time stop in al-Sadawi's novels liests being an expression of the general breakupparalysis

that happened to the Self as a result of the defesdciety and the loss and fall that accompattiedSelf in the events of

38al-Sadawi,Nawal(1979)mra'ahindaNugtat al-Sifrp.13.
3%l-Sadawi,Nawal (1992)annat wa Iblisp. 7.
4%31-Sadawi Nawal,200Zena p. 46-47.
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those novels, which made her lose its consciousfeiss entity in reality and imagine that the whe&time has stopped
completely. Thus, the character's feeling of tlpging of time is a psychological 'trauma’, whishaikind of a shocking
experience that can create a time gap. Thus, and@sult of the stopping of time in the place, ¢haracter's feeling of a
psychological shock arose, and its psychologicah&tion became a place formation that is connetctétd stopping and
the stopping of Time togetHeér Therefore, the Time structure appears througlstitpping in the novels Imarah Inda
Nugtat al-Sifr, Suqut al-lmam, Jannat wa Iblis, aleha, expressing the character's anxiety andsitshwlogical defeat,
and expressing its philosophy regarding the backmt@nd environment in which it lives, because @itagpis a symbol of

the end and indication of discontinuity of and pess in life.

The Structure of Time also appears through the-fim® in al-Sadawi's novels, which implies a suddéift
from a specific event to another event which isfifam at specific time periods. Time-Jump is coes@di one of the most
prominent features of the novels of Stream of Cimnsmes¥. Time-Jump in Imraah Inda Nugtat al-Sifr appeanemthe

central character remembers her past status wielevas in prison:

"... | used to prefer the field to the house; to pketh the goats, and ride the Sagiya (ferris whestd swim in
the canal with the childref In Suqut al-Imam, when Bint Allah, the central cwer remembered her past place while
she was running in escape from the security memrd were many beds, from which babies' heads wekeéng... on my
side, there was a baby's bed of my age called Netiat*in Jannat wa lblis, when Jannat, the central cherac
remembers her place in the past when she was i@eapthe Saray: " above the white polished wadt, photo was put up
within a gold frame; beside it, there was a manrimgaa black wedding suit the beech wood bed waadand has room
for death®. In Zena, when Bdoor, the central character renezsnber place in the past when she was at her hd'sba
home: "On the demonstration day, Bdoor found hémsmlong thousands of bodies... Bdoor was walking agribem;

beside her, Nassim walked with his tall slim figur&door met Nassimin the first year at the univgrsi"*®

The character's jump from her Present Time backsvardonnected to the Place, and through the ctesiook
at this place, she quickly remembers that old dduieh is connected to her past life. This is moatlyibuted to the extent
of the characters' search for their Self that exisiobjects and places, which lead them to sacidlpsychological matters
from which they always try to escape. However, @lakes them back to those matters intentionallyrintentionally,
causing by that a sort of distraction, anxiety, gmahping forward or backward or both ways in tinie,a way that
indicates only discontinuity in the motion of tirpeogress in the conventional way. Conflict is likéb take place in the
Self that is still able to resist time, which triessmash it as a result of change in the daitydiandardd. This is called
"the dialectic of Time and the Self", which is repented in the conflict of the Self with Time, fre ttime permanence and

self-nihilism, and in the phenomenon of waiting,stnof which is attributed to a number of politicatcial, cultural, and

“The cruelty of shocking expertise and its frequentght threaten with cutting the continuity of tSelf and its sound structure,
because this expertise, if suppressed or forgowtéhget lost in the history of the conscious persand his identity, though they are
invested in the formation of his character andrtaking of his destiny. Removing it indicates a kafdecreation of unity between the
conscious and unconscious operations, and redaliettte fragments of the alienated and expliciiscdnnected self by establishing a
sense of temporal continuity between them. Seeed®f, Hanz (1972). al-Zaman fi al-Adab. p. 68.

42Mabrouk, Murad (1998Bina’ al-Zaman fi al-Riwaya al-Mu'asser&airo: al-Hay'ah al-Missriyya al-Amma li al-Kitap. 91.
4331-Sadawi,Nawal (1979)mra‘'ahindaNugtat al-Sifrp. 17.

44al-Sadawi,Nawal (1987Buqut al-lmamp. 23.

45al-Sadawi,Nawal (1992)lannat wa Iblisp. 17.

48al-Sadawi,Nawal (2009Fena p. 21-22.

“"Mabrouk, Murad (1998Bina’ al-Zaman fi al-Riwaya al-Mu'assepa.157
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psychological factors that are naturally relatedhi® nature of the writer's characterization of ¢teracters in crisis, who
declared from the beginning her conflict with Tiheérherefore, | believe that the dialectic of Tinrelahe Self in Nawall

a-Sadawi's novels reveals the insides and psydtibe characters.

Mendilow maintains that qualitative choice, the éagment of range of Time, the stream of conscioasnéhe
cross-cutting relationship and methods of integdreh in modern psychology made the novel move id&and fathom
the depths of consciousness in search of its maaféFherefore, Time has its own psychological goalsulgh which the
character expresses its internal world in ways thatve its characteristics from the external iaeflues and life
accumulations that mostly impose direct and indiggessures on the behavior of the character irrota achieve a
nihilistic description of Time and its feeling ofaiting, and its killing feeling of the formation émpermanence of Time

and its extension to endless worlds.

Nihilism / Non-existence of Time means the chanetieeling that Time is not important and necessarthe
formation of life. In other words, it is the chatacs lack of feeling of Time as a fundamental &xise in its internal
expression. We exemplify that by a quotation frannht wa Iblis: "She goes out of the world into teems to be sleep
or death. Her bones leave her body, except one calhéhat remains stuc®in Zena, we read: "Time extends with her
while she is sitting motionless, staring at the gnigank, falls asleep with open eyes ... she do¢suwaste up, and does

not get up or cry either. 3®

Nihilism/ Non-existence of Time in the two quotatiopabove stems from the Place that created intthmcter
disinterest in the past future in an image thatresges dispersion and anxiety of the Self anckitses of death. Time for
the character that suffers from marginalizationitbysocial environment is also marginalized and like her life and loss
in life. In Imraah Inda Nugtat al-Sifr, Jannat vidid, and Zena Time constitutes a dilemma for theracter and expresses
its internal crisis, which is originally an expressof the external. The causes that made thealesttaracter feel that type
of Time ignorance and its conflict with it includiee character's disharmony and coexistence wittsticéety that she

belongs to.

Something that underlies the dialectic concept betwTime and the Self is the phenomenon of ‘wajtimlgich
represents one of the levels of the charactereofStream of Consciousness level of expressiontatsoerisis in the Place.
'Waiting' for the human being refers to the unknaama what has not come yet, and what she is n@&egesd yet, and
what is not achieved yét'The phenomenon of ‘waiting' lies in its being aml ®f the time goal which requires the
characters to stay still and not move. The phenomer ‘waiting' in the novel is characterized kg/sad and pessimistic
tone and its melancholic perspective about life affdct on the souls of the persons who were exptsalespair and

bitterness of their reality frustrations.

The phenomenon of waiting in al-Sadawi's novelsoisnected in their majority with the social asp&¥aiting
combines between the two elements of Time and Plagefrom the point of view of the deep essena tienerates

among some characters their deep sense of lifethairddeep feeling about its lost entity throughied social complexes.

“8Meyerhof, Hanz (1972pal-Zaman fi al-Adabp. 78.

““Mendilow, A. (1997)Time and the NovelT. into Arabic by Bakr Abbas. Beirut: Dar Sader47.
%0al-Sadawi,Nawal (1992)annat wa Iblig. 22.

Slal-Sadawi,Nawal(2009). Zena. p. 294.

52Hammad, Hassan (199%faq al-Amal: Tahlilnafsi li Mushkelat al-Amal wélatizar. Cairo: Dar al-Thagafa, p. 47.
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In Imraah Inda Nugtat al-Sifr, Fardos waits for thecution of the death sentence. In Jannat ws, ithlé novel
describes Jannat's life to be entirely establistredWaiting'. Every day, day after day, a yearrafteyear, thirty years,
standing at night to waits for him; her head faltsher chest while she is standing". She prepaneedfor him standing.

She waits for him an hour after an hour, but hesdu come.. *
The Structure of the Event in the Spatiotemporal Erironment in Nawal al-Sadawi's Novels

It is possible to talk about two fundamental typéshe structure of the event: The first type is tarrative structure that
depends on the event. The second type is the varsttucture that does not depend on the evemt fif$t type consists of
two distinguished subtypes: the first subtype ie thaditional one. The second subtype is the intiaaone. The

traditional type is concerned with the chronologisarration of events, which reflects the featuoéghe story or tale

clearly. Most of the women's novels, especially pi@neering ones, belong to this type such as thelnMudakerat

Tiba(1962).

The innovative type depends on the story or tadiiréctly, and the innovative elements in it varjheTwoman
writer is likely to employ styles that contribute the fragmentation of the chronological sequenicéhe event like:
interruption of the event style that include: assti@ns, interior monologue, montage, and ineveatdusal connection of
events, whose logical order is disrupted, and witoberence is based on organized sequence, wiaidh te the spread of
a degreeof ambiguity in the literary work as we iselenraah Inda Nugtat al-Sifr (1973).

The other type of innovation and renewal in theucdtiral styles is the style in which the logicabsence
disappears, and the inevitable logical order dkdge of the events is imbalanced. We see both elsnfede in the
commotion of the crisis in which the past appears idisorderly way in the frame of the presentwben Time sways
between the present, the past and the future, vdnesdtes a state of ambiguity in the literary waxknong the innovative
models in the feminist novel are Nawalal-Sadawigats: al-Khaytwa Ayn al-Hayat (1972), OghniyatAdfal al-Da'iriya
(1978), Mawt al-Rajul al-Wahid ala al-Ard (1979).

The second typeof the narrative structure is thectiral type that does not depend on the evedtjtatepends in
the first place on emotional moments that do nadl o the formation of the mode of features. Thesyof novels that do
not depend in their structure on the existencehefdvent are: al-Gha'ib (1970) and Imra‘atan fialadr (1974). In the
novel of al-Lahadath the focus becomes the Setf,tha aesthetics of the novel are derived fronritteness of emotions
and the momentum of feelings, rather than the radftithe event and the power of the artistic stmectal-Sadawi's novels
al-Gha'ib and Imra‘atan fi Imra'ahare empty of ésdiut despite that, we find emotions that functisnevents and play
their songs, because these emotions are full@fiiotion and development. The internal world d&aBain al-Gha'ib, and
Bahiya Shaheen in Imra‘atran fi Imra'ah have ematiomoments that move according to the movemeitiraé and flow

with its flows; the heroine grows with every dastdanovement that drive it forwards .

No one denies the significance of Place in thectire of the novel. It is the complementary parthaf event.
Besides, it is the ground and the background abmagctind the lively field in which the parts of redvmove into each

other®. The element of Place played an extremely impomale in developing the event and crystallizing thtellectual

%3 al-Sadawi, Nawal (1992Jannat wa Iblisp. 111.
%sayyed, Ibrahim (1998Nazariyat al-RiwayaCairo: Dar Qiba’, p. 61.
%5zaki, Kamal Ahmad (1982pirasat fi al-Naqgd al-AdabiBeirut: Dar al-Uns, p. 2, 42, 43.
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and aesthetic values in al-Sadawi's naVelence, the Place in the fictional discourse yempresented a character in all
its dimensions and its effect on the general fidiccontext. If the event combines with the chamabecause every event
has to join a character that performs it, the attargoins the Place in which the events take plaod through the events

the character starts its drawing of the Place.

That Is What we can Conclude From Vladimir's Classiication of Place That He Deduced from the Populaiales

Which Are Based on the Functional Structure. Proopralks about Three Main Place-Frames:

* The Original Place, which is usually one's permamemeland and the family place. Offenses takeepiachis
place, which require the agent (doer) to traveddarch for tools of reformation and achievemene ftimction of

this Place is represented in creating justificaifor the travels and actions;

* The Recommended Place, in which is a casual tempptace that is located close to the Original BJaand is

known by the name

» The Performance Place, which Greim as called thelce. It is the Negation of place as a stablerdafThe

nature of such place is consistent with performamzkaction.

Place according to Vladimir Proop's classificatappears to be connected to the character moreghbatvent
because the event is not only the action of theaders, and it can be a supernatural matter shabdve actions such as
death, which takes place in the characters but doegot do it or perform it, which indicates thab®&p is aware of the

place-structur¥ .

One of the characteristics of the character imiheels of the 'stream of consciousness' is itsrfgedf defeatism
and fear of the future in such a way that indic#tebehavior that is affected the changes of Plabé is what the reader
feels in the novel Jannat wa lblis, where the redaees the central character, Jannat, at the Sardysee her suffering
from a severe delirium and is exposed to sessibakeotric shocks at the asylum: "Her head gotbdinst the door while
they were pushing her into the room. They lay hara cold sofa, which was covered by a layer of. Waney tied her to

the leg of the sofa with a rope.

They put a piece of square rubber between her.t@étty wrapped around her head a leather belt avitbng

wire that ends with a black jack. Suddenly, herybsi@drted shrinking. Her arms and legs were tramgbtielow the ropes

S%When Nawal al-Sadawi deals with the psychologicadges as an attempt to introduce a psychologicaémion of the external
events, but these images are not satisfied wittodoting the external and internal reality of themcter, she also dives into the
psychological conscience of the character and thiesigh it to describe the psychological imageeadlity in which the characteristics
of the character are defined externally and infrnBor example, the writer describes the psychmal motion that accompanied the
maturity of Bahiya Shaheen (imraatan fi Imra'at) saying: "She was surprised and did not beliea¢ $he has turned eighteen. Did the
universe revolve around itself eighteen times? Buhaisible silk thread ties her circle with theaté of the universe... the minute egg,
which is as big as a needle's head, and that hesdie eye that stares, swims forwards and steseshéng for the eternal contact
moment to be smashed in the universe and dissipatpletely”. Bahiya here is an image of a girl wived with herself a broad life,
which is larger than that life that she lives wilte others. This image introduces the internalityeal a psychological version with
which the writer achieves an artistic growth thatkes her writings stand between the art of stoiyingr recording, and stories of
stream of consciousness. See: Waragi, al-Sa'ij1@8jahat al-Riwaya al-Arabiyya al-Mu'asserdeRandria. al-Hay'ah al-Missriya li
al-Kitab, p. 219; see also: (1983). Imraatanfilmina'Cairo: MaktabatMadbuli; al-Sadawi, Nawal, (1988)raatan fi Imra'ah. Cairo:
MaktabatMadbuli, p. 15.

5"/ladimir, Proop (1996). Morfolojiyat al-Qissa. TAbd al-Karim Hassan and Samira bin Ammo. Damas¢usS p. 76; Za'dan,
Abdal-Wahab (1985). al-Makan fi Risalat al-Ghufr&afaqis: Dar Samad, p. 20; Muslem, Taher (2002jjafipat al-Makanwa al-
Sourah, Dar al-Shuruqg, 114. See also: Griemas, AuteSpJ. (1979). Sémiotiquedictionnaireraisonndadehéorie du langage. Ed
Hachette, Paris, T1, P :146
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like a slain chicken... her teeth jammed loudly. WHitam like soap foam was coming out of her moutf..."

In another section, we read: "The nurses appearédeir white aprons. Three or four; they could heat her.
They tried to move her to the electricity room. Hexdy did not move from her bed to the wheeledtclier®*The
formation of the Place here is concerned with thtume of the internal character, which was decldrgder fear and

anxiety from the place (Saray), which drew a défarbehavior for her.

The central character, through its dynamic formmatio psychological soliloquy which exists in a e@rtspace,
expresses, through its interior monologue or reaatl retrieval of the past or soliloquy, its angjetincertainty and
confusion, which is primarily an expression of thvement of the interior place, which man showeaubh the
employment of the stream of consciousness. Thasnimtter that ultimately indicates that the moveneénhe character in
the Place is an extension to the movement of theePlithin the character. The term "movement" efers to the verbs
that indicate the Place dynamics and the characieovement inside it according to these spatialadyos. These
dynamics corresponds with the fast rhythm that ke around the character, whether its rhythm tesubm social

changes, or political and economic changes.

Therefore, we can say that the events that theacteargoes through every day are disparate evieatsmpose
on the character some tension and anxiety that ritakeable to rely on calmness, and thus, it camto live with

internal and external anxiety simultaneously.

Through the Interior Monologue technique and vodtadyuof the stream of consciousness, the centratacher
Fardos/ Bint Allah/ Jannat/ or Bdoor is isolatedhe Place: (Fardos, in the cell of the prison;tBillah, in the circle of
chase by the security policemen; Jannat in theySarad Bdour,in al-KhartitiVilla), where the powef the stream of
consciousness appears through retrieval of the avbxpherience.(Fardos retrieves her whole life; Bilkdh retrieves her
persecution in her life; Jannat retrieves her ¢luttl and the treachery of her husband, ZaccamaBaloor retrieves her

father's betrayal to her mother, and the betrafyabohusband, Zaccariya al-Khartiti to her).

The whole matter becomes like starting from zermtpavhich is a double symbol, where Place refershie
emotional condition and anthological vision aboatdes's character and the place that intensifiesthotional condition

and reflects it with all its divergent vocabulary.

Similarly, the whole matter becomes like 'Paradisel Satan', which is a double symbol that refersh&o
emotional condition and anthological vision abaatiat's character and the Place, which is a daybhbol, where Place

refers to the emotional condition that intensitieis emotional condition and reflects it with afi divergent vocabulary.

The whole matter also becomes like the fall ofltham, who is also a double symbol that refers éedimotional
condition and the anthological vision about Bintaél and the Place that intensifies this emotiopaldition and reflects it
with all its divergent vocabulary. The human beitlgough his movement in Place, draws its aesthetlzecause the
human being, in his feelings and emotions and tentakes from Nature its rites and seasons, whidpshhis feelings and

emotions to draw the plac®'Besides, Yassin al-Nussayr saysthat Place reflspsrceptions that do not connect it with

831-Saqdawi, Nawal (1992annat wa Iblisp. 23.

bid., p. 73.

%Shaheen, Asmaa (200Tamalyat al-Makan fi Riwayat Jabra Ibrahim JabiBeirut: al-Mu'asasa al-Arabiya li al-DirasatwaNashr,
p. 13.
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the movement5t

We read about the central character, Fardos, imdminda Nugtat al-Sifron our first meeting witte tteader
when she was suffering from psychological anxietlfich soon moves to stir the silent Place: ... Afieflew seconds, |
woke up at a voice that turned out to be her vdideard her say: Shut the window... | heard her saydown on the
floor... Let me talk and do not interrupt me, | haagetime for you. At six o'clock sharp in the evapithey will come and
take me; the following morning, | will not be h&"Similarly, we read in Suqut al-Imam: "it is theeeof al-Adha Day...
after the long chase and before dawn. One of thémnd in the back. | was running in the dark; | wasking for my
mother...but my dog wasn't with me. They stabbedmtbé back... | turned and gave them my face... andenlg they

started vanishing... and before | fall down and fotbe letters, | wondered. %

In Jannat wa Iblis, we also read the following: &Timorning, the accumulated clouds appeared at, iy big
gate opened... few birds flew... motion moved in thérgj bodies on the ground... their half-closed eyédened®”.
Then, everything stopped suddenly... through thetstsibf the door, her slim body dashed with an miifar movement
of Eve's daughters. The eyes of men and women moveatds her... her black thick hair flew in the &inge threw it back
on her shoulders... she was barefooted; she heldhuoes with her hand... she dashed through the irtmnlig@ a white
arrow that cut the world into two halves; behind, ikere was a number of nurses, who tried to capctvith her; one of

them extends his hand to seize her arm, and shaihitwith her shda.

We also read that in the scene in which Jannatbclimthe ladders of her house: "her longing overyed her
and she shortened the journey. She came threelsdgse her daté® because "she wanted to surprise him with her
appearance. She wanted him to raise his eyes aftesly see her..®”. "Her feet exceeded her over the ladtietShe
stands at the door gasping and hesitatthgThis rise in Place gave the central characteriné@rnal movement
inherremembrance and recollection of her love: "®hated to surprise him with her presence...he weakl her and his
eyes will be filled with light and their embrace wd last for the whole night, and in the morninge svould open the
cartoon box and take the gift 8utGaston Bachelard analyzes the symbolical meamiiigdders as an indication of the
movement of ascent and descent of the charactbeiflace. He says:"When we retrieve the Old Hdmeugh its long

details, everything that ascends and descends donfiésin him in a dynamic way.

The character in this place appears to be a cafalysverything, which makes the place bustle waithivity. We
read the same thing in Zena, "She was standinigeablackboard with her head high; the teacher srter to write her
name; she catches a piece of white chalk withiggedf her fingers... her body turns round to facetitackboard; we see
her solid tight-boned back ... shewrites her naméa wiinding letters..., the teacher hits her with tbd.r. write your

triple name ... she catches the piece of chalkantksuti then she turns her body to look at us; thewde eyes shine

61 al-Nassir, Yasin (1986)shlaliyat al-Makan fi al-Nass al-AdabBaghdad. Dar al-Sh'un al-Thagafiya al-Ammah,p. 2
62 al-Sadawi, Nawal (1979)mraahindaNugtat al-Sifrp. 15.

53 al-Sadawi, Nawal (198Buqut al-Imamp. 12.

54 al-Sadawi, Nawal (1992)annat wa Iblisp. 5.

bid., p. 7-8.

% |bid., p. 68.

5 Ibid., p. 69.

% |bid. p. 69.

*Ibid.p. 69

0 bid 69.

"Bachelard, Gaston (1980amaliat al-Makan Tr. GhalebHalsa. Baghdad. Dar al-Jahiz.
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black glow and the teacher shouts’?."

On the reader's first meeting with the other cértharacter, Bdoor also meets us as she was agfénom a
psychological anxiety, which soon moves to stirghent place; "She was in her middle-age... nineygaunger than her
husband Zaccariya al-Khartiti, but he looks a y&atwo years younger than her, probably becauss hanan and not a
woman, her age passes more quickly; nothing irbbdy indicates his virginity; he does not reachdge of menarche,
and then the age of menstruation, the age of deapdiold age; he does not bear or give birth, l@does not bear the

burden of the house, the children, and bad repumtatiothing disgraces the man?3."

The events of al-Sadawi's novels deal with the eomg of the woman's issues, which appear to beahses of
varied events and participants in curing her scaia psychological concerns. Forexample, the evktfite man's betrayal
to the woman in the novels Imraah Inda Nugtat &-@brahim's betrayal to Fardos); Suqut al-lmarhkif@am and his
betrayal to his two wives); Jannat wa Iblis (Zagearand hisbetrayal to Jannat after 30 years ofriage); and Zena
(Zaccariya al-Khariti and his betrayal to Bdoorhnects the event of 'betrayal' with Place. The ewéfardos's marriage
to the sixty years old Sheikh Mahmoud in Imaah Ihblgtat al-Sifr; the event of Bint Allah's chaseSoqut al-Imamto
live a life of fear and horror; the event of Jarsabarriage in Jannat wa Iblis in to Zaccariya, &ed wearing of a
wedding costume that has the color of a coffinte k& life of waiting like waiting for death; theat of Bdoor's marriage
in Jannat wa Iblis to Zaccariya al-Khartiti in Zema live an unhappy life - all these events arengs in which everyone
lives a life that has a spatial dimension, whiches arrival at ‘'zero point', the point of the g that is eventually her
end.

The event in al-Sadawi's novels proceeds in itoritgjfrom the conflict that the characters generdthe conflict
is strongly connected to the levels of the everdugh its power or weakness, and through the ctersadheir maturity
and superficiality, and the event gives promineioctne image of the place, whether it is familiashostile. The novels of
the Stream of Consciousness are basically chaizeteny the psychological conflict that takes plagthin the character.

The internal conflict is a result of other conflichat were in the outside.

The woman's crisis in al-Sadawi's novels lies iratvshe wants to convey to the reader as a completet to
these atmospheres that her heroines suffered ffanttos, Jannat, Bint Allah, Bdoorand Zena, inside place, which is
in reality a metaphorical place that is not chardzed by stability, happiness and settlementsl@iplace that is
characterized by confusion and anxiety (it is thisgm for Fardos, agoraphobia for Bint Allah, ak&8afor Jannat, the

hated villa for Bdoor, and the street for Zena).

The crisis of the central character/the woman iliethe nature of her description of the place thfothe event,
which appeared through her multiple psychologicdilaguy, which indicates the character's returrhéoself because of

the absence of the suitable person to stand in @fomer and make a dialogue with her.

Fardos in Imraah Inda Nugtat al-Sifr talks to hHrsaying: "I do not have desire for anything, dat hope for
anything and do not fear anything... | do not havsirgefor release, or atonement for my crime...becagerime was

not a crime™. In Jannat wa Iblis, the narrator says about JafiBhe hated dreams. She hid in her room so teere

"2al-Sadawi, Nawal (2009). Zena. p. 8-9.
bid., p.15.
"bid., p. 111.
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would leave her to herself. No one asked for amgliiom her, or directed any question to f&iZena in Zena: "No man
has possessed her, and she can never be possgsagybbe; even music did not possess her; she ggesbenusic and

emancipated herself by {f!

If Bakhtin sees that the character has another édrialogue, which is not an interior monologuattberives its
power from a previous discourse or discourées;Sadawi's novels under discussion are basedutiiptitity of interior
dialogue of the central character, which made ¢hmétion of Place connected to more than one exdindf them helped

through their accumulation in finding multiple digues for a single discourse.

The four novels start with the narrator's declaratf the destiny of the central character / wonvem lived a
hard life. The narrator says about Fardos: "Thimawo is a real one of flesh and blood; | met hed-&anatir Prison a few

years ago. | was conducting a research on the cfeara some women who are accused or convictedridus cases™

The narrator introduces the destiny of Bint Alla dgscribing the scene of her running and the palesing:
"The Eve of the Big Bairam. After the long chase &efore dawn appeared, one of them hit me in #do.H was running
in the dark... they stabbed me in the bd&kThe narrator declares Jannat's destiny throughdéscription of Jannat's
entrance into the Saray as a result of an inewtatytbng shock that she had: "That morning, thesslihthe clouds that
accumulated during the night, and the big gate. retlwgas a sudden motion in the bodies sitting ongtloeind. Human

bodies of men and women... then everything stoppddenly on her entrance through the g&te" .

The narrator also declared Zena's destiny throegiription of the scene of Zena's rebellion inldsson of the
Arabic language: "Her image does not leave mymertoey features are engraved in my brain cells,iwithe bones of
the head...she stands at the blackboard with a rdiead; the teacher orders her to write her nanfé.lt"is the total
event of the women's crises: Fardos/ Bint Allamn#d/ Bdour and Zena, whose result appeared digbening of each
novel, declaring the bitterness of the life thatheaentral character lived, and whose featuresapieus through the

sequence of the events of the novel.

The appearance of the man's cruelty that is repreden the sadistic father (in Imraah Inda Nuagia$ifr), or in
the on-again off-again father (in Jannat wa Ibl®),in the hated father (in Zena), and in the ctuetband (Sheikh
Mahmoud in Imraah Inda Bugtat al-Sifr, Zaccariyd@mnat wa Iblis, Zaccariya al-Khartiti in Zen&)an indication of the
cruelty of life and the difficulty in having contron their destinies, which made the female charadiow into their own

interiorities, which made each one talk to hergelfuently.

The Place formation might appear compatible with feeeling of the woman/ the central character iBadlawi's
novels, which made the room an arena for the baginof events and an internal arena, whose moversetie
soliloquizing Self (the Prison-cell room in Imaralaidla Nugtat al-Sifr; the investigation room witinBAlla in Suqut al-
Imam; Jannat's room in al-Saray inJannat wa lbhst al-Khartiti Villa in Zena). This room might aggr in its reality as a

closed place that is besiegedby all kinds of rales traditions, and surrounded by the husband'stenthther's ignorance,

"Sal-Sadawi,Nawal(1992)annat wa Iblisp. 85.

"%al-Sadawi, Nawal (2009ena p. 149.

""Bakhtin, Mikael (1987al-Khitab al-Riwa'iTr. Mohammad Barradeh. Cairo: Dar al-Fikr, p. 87.
8al-Sadawi, Nawal (1979mra‘ahindaNugtat al-Sifrp. 5.

%al-Sadawi, Nawal (198Buqut al-lImamp. 12.

80al-Sadawi, Nawal (1992)annat wa lblisp. 5-7.

81 al-Sadawi, Nawal(2009ena p. 7-8.
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and the cruelty towards the female character, wtsfthat she lives in a prison.

On the psychological level, we find that the heeomade her recall to her mother a great importéorceer recall
of Place, because the girl lives a deeper corifiieh the male child lives from the point of viewstfong connection with
the mother, which is attributed to the satisfactioat she achieves for her daughter, which makesetarn in her feelings

to the mother as a solution to the conflict that fils in'®2

Therefore, Fardosin Imarah Inda Nugtat al-Sifr ®édr her mother's eyes in the people whom shedloManny
Igbal and lbrahim. Similarly, Jannat in Jannatwhslivas looking for her mother's voice and spectenven after her
death: "She opens her eyes inside the box ancheeesother's face. 2*The same thing happens to Bint Alla in Suqut al-
Imam, when she was denying the accusation of héhnerie betrayal: "My mother was not a traitor angfather escaped
from her before | was borf*After that, Fardos's psychological crisis is repdatith the new woman, her father's wife,

who replaced her mother with no previous warnintheplace that became empty of emotions, lovepasdion.

This place has become changeable and transfornaftde the coming of this woman, the father's wife
(stepmother). This is what Fardos said: "But | saether wife, who beat met on my hand and toolctime from me. My
father told me that she was my motfferFardos woke up: "They were not the same eyesctiiah me before | fall; they
were not the round ones; light was not reachingelyes at alf®. The narrator did not make it clear where Fardosither

disappeared or what happened to her:"Where did otyen go? | did not knoW",

Remembering of the central character to the mathat-Sadawi's novels is remembering of her roléhim place
that she moves in and talks in. The connection éetvthe Place and the mother is a strong indicatiavhat the mother
was doing towards her husband, who was treatinditeen slave whether in Imraah Inda Nugtat alifit is represented
in the role of Fardos's mother, or in Suqut al-Imasnit is represented in the role of the Imam'sheroand the mother of
his friend, the well-known writer, or in Jannat Wdis as it is represented in the role of Janmather, who is absented

and therole of her Grandmother or in Zena, asriégfisesented in Bdoor's role and the role of Bdaoother.
SUMMARY

In view of what has been said in the study, we sa@nthat the female characters in Nawal al-Sadwai/gls appear to be
expressive through the interiorities of their fagh of alienationThrough external scenes, the character return®ito h
internal self in an interior monologue or soliloguyhich are stuck to their movement in place, whitits her feelings and
returns her very quickly to connect with her movairia the place that lead her backwards where theement of time

takes place through remembering and retrieval.

This awareness of the significance of Place byraeator offered the novel a significant human disien

through the heroine's projection of the intelletarad psychological state on the space of the novel

82Qassouma, al-Sadeq (2000%ra'iqTahlil al-Qissa Tuni: Dar al-Janoubli al-Nashr, p. 96.
83al-Sadawi, Nawal (1992)annat wa Iblisp. 155.
84al-Sadawi, Nawal(1987).Sugat-Imam p. 12.
85al-Sadawi, Nawal (1979mra‘ahindaNugtat al-Sifrp. 22.
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The central character in al-Sadawi's novels dtartsigh her conflict with the events in which thengent of heroism is
characterized in the Place. Inside the walls anthsoof the Place the questions of the charac®yshplogical goals take place

through several varieties and therefore, it is issjfigle to the Time Stop separately from the spaditilre in which it appeared.

Al-Sadawi's novels come close to the novels oféBtref Consciousness in their style, where we fivad the Past
is woven within the character's memory and is stanet and can be retrieved by the Present Montesides, the form
of the novel that is written in the first-persomguilar pronoun allows the narrator to refer to lder events without
disrupting the textual logicality and the chronotzg logicality.

It seems that the Time Movement and Fictional Disse have a major effect on the order of the evientd-
Sadawi's novels from the perspective of length strattness, depending on the distressed psyche dfeitoine in crisis,
who is in conflict with the system of the Preseimh@ Order. We conclude from that that the divisidal-Sadawi's novels
into stations, sections, and scenes, was not c@ntal or out of tampering, but is dictated by titernal condition of the

heroine and her inner ripples, which implies that ¢risis was getting worse from one scene to amoth
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